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It is a great pleasure and an honour for me to 
introduce the art exhibition “The Heritage of Art, 
Mimmo Paladino and Mohanna Durra”, conceived 
and realized with the IGAV (Istituto Garuzzo per le 
Arti Visive), in cooperation with the Jordan National 
Gallery of Fine Arts, on the occasion of the Italian 
Presidency of the Council of the European Union. 

I am delighted that we are able to offer a stunning 
cross section of contemporary Italian and Jorda-
nian art, by bringing together two internationally 
renowned artists: Mimmo Paladino from Italy and 
Mohanna Durra from Jordan, with their follow-
ers, so as to enhance cultural exchange not only 
in space - between Countries, but also in time - 
between generations. It is indeed one of the main 
aims of the Italian Embassy to promote intercultur-
al dialogue through art. 

I wish to congratulate the excellent teamwork real-
ized by our Embassy, the IGAV and the Jordan Na-
tional Gallery of Fine Arts. This reflects the excel-
lent cultural cooperation between Italy and Jordan 
and the will to work together with our Jordanian 
friends in order to further encourage exchanges 
between artists in the different disciplines. 

I finally would like to express my warmest thanks 
to H. R. H. Princess Wijdan Al Hashemi, the Direc-
tor of the Jordan National Gallery of Fine Arts and 
curator Khalid Khreis, the President of the IGAV 
Rosalba Garuzzo, the Italian curator Angela Tecce, 
all the Artists and the sponsors that have made this 
important event possible. 

Patrizio Fondi 
Ambassador of Italy to Jordan



It is my pleasure to hold the Italian-Jordanian Art 
Exhibition “The Heritage of Art. Mimmo Paladino 
and Mohanna Durra” at the Jordan National Gal-
lery of Fine Arts. A number of contemporary art-
ists from each country collectively participate in 
it, including: Pasquale Palmieri, Lucio Perone and 
Peppe Perone from Italy and Tawfiq Al Sayed, Nabil 
Shehadeh and Omar Hamdan from Jordan.

The works of this group of artists form a visual wit-
ness to the artistic traditions of Paladino and Durra 
within a recurring old/new renewing dialog that 
includes the artists’ visions, techniques, times and 
settings thus clarifying to the viewer each partici-
pating artist’s legacy over a time line.

As I commend the contribution of this exhibition 
to the art scene in Amman, I thank the Italian Em-
bassy for presenting the show to our viewers on 
the occasion of Italy’s Presidency of the European 
Union. 

Finally my sincere thanks go to all the contribut-
ing artists, to all who partook in the success of the 
exhibition and to my colleagues at the Jordan Na-
tional Gallery of Fine Arts.

 Khalid Khreis
Director General 

of the Jordan National Gallery of Fine Arts



For the Garuzzo Institute for the Visual Arts, The 
Heritage of Art represents a dual milestone. For the 
first time, IGAV is visiting Jordan, with an exhibition 
that has arisen out of a close partnership with the 
Italian Embassy in Amman, during the six-month 
Italian Presidency of the Council of the European 
Union; a great honour. Moreover, IGAV has brought 
together, for the first time, two of the highest-profile 
figures on the contemporary art scenes of the two 
countries, Mimmo Paladino and Mohanna Durra, 
who also have a special role to play in the exhibition.

Paladino – who has explored the themes of the 
Transavantgarde through painting, sculpture and 
engraving – and Durra – who introduced abstract 
art into the visual arts in Jordan – have both had 
significant impact on the international art system. 
How has their work been received, absorbed and 
developed by subsequent generations? These two 
masters have personally selected emerging Italian 
and Jordanian artists who draw inspiration from 
their language, technique and thought, tracing out 
new paths that reflect contemporary themes and 
issues. And they wanted these up-and-coming 

artists at the Jordan National Gallery of Fine Arts, 
alongside them.

Having emerging artists flanking two established 
masters is a generous, articulate and profound form 
of cultural exchange between Italy and Jordan – a 
wide-ranging dialogue between diverse cultures 
and different generations. Art has no borders, and 
this constitutes a further contribution to the effort 
to construct a network of connections between the 
various ways of experiencing art.

This exhibition – not by chance entitled The Heritage 
of Art – consolidates and bolsters the work of IGAV, 
which was set up in order to support young Italian 
artists, but is also driven by a constant sense of cu-
riosity, always on the lookout for initiatives with the 
potential to popularise art and to help push culture 
forward, with a view to keeping the dialogue be-
tween different peoples as open as possible.

Rosalba Garuzzo
President of IGAV – Istituto Garuzzo per le Arti Visive

 (the Garuzzo Institute for the Visual Arts)



IGAV – Istituto Garuzzo per le Arti Visive, a not-for-
profit association based in Turin, Italy, was set up 
in 2005 with a view to raising awareness of Italian 
contemporary art. 

Italy can not live only in the memory of the artis-
tic tradition of the past. The artists of the younger 
generation bring creativity and cultural impulses 
that are not lower than those of their predecessors, 
and are able to accept the challenge of internation-
al standard.

With the intention of promoting national and in-
ternational exhibitions, cultural exchanges and 
projects geared towards highlighting the visual 
art being produced by established masters and, 
above all, by up-and-coming young artists, IGAV 

organizes large-scale exhibitions in Italy and 
abroad. Almost ten years on, after a great deal 
of time and effort invested, numerous events or-
ganised and many resources invested, the Insti-
tute has succeeded in achieving the following: 39 
exhibitions staged at 32 different Museums and 
venues, in 10 Countries (Argentina, Armenia, Chi-
na, Croatia, Italy, Korea, Russia, Slovakia, the UK 
and Uruguay); 749 appearances (with one or more 
works) by 223 artists, of whom 160 are Italian; 5 
international prizesawarded to 17 artists and now 
the exhibition at the Jordan National Gallery of 
Fine Arts.

IGAV stages its own events, with support from in-
stitutions, public-sector bodies and private-sector 
partners.



T h e 
P e r f e c T 
s T o r M 

“Art is not a poetic storm” is a statement attributed 
to Mimmo Paladino and one that adequately en-
capsulates the artist’s approach towards creating 
works not by means of an immediate attack on the 
figurative elements, resulting from an irresistible 
creative impulse, but rather by means of an at-
tempt to come closer to the ‘perfect form’ of poetic 
expression through a slow process of emotional 
distillation. 

Already a supreme draughtsman as a youngster, 
Paladino makes explicit the need to arrive at the 
verification of art through rigorous discipline, with-
in the confines of which he succeeds in discerning 
the calibre of his own creative capacity. In a Re-
naissance-style refining of the idea as an essential 
key required to open the doors of the world, those 
initial – but already highly accomplished – trial 
runs saw the artist set out on his creative path.

If Paladino the draughtsman seemed to have 
reached maturity at a very early stage, Paladino 
the painter – by dint of positioning himself as such 
at a time when the focus was entirely on the ‘con-
ceptual’ in its myriad senses – demonstrated a 
steadfast belief in the possibilities of a figurative 
renewal through ‘painting’ in its fullest historical 
sense. Utterly lacking in uncertainty, and with an 
absolute elegance that has stayed with him ever 
since, he has given us gift after gift in the form 
of images of compelling beauty that appear to be 

the result of his tapping a rich, indomitable vein of 
inspiration to which he has never entirely surren-
dered, preferring to counter it with the instinctive-
ness of his highly controlled, constantly monitored 
taste.

His creativity was put to the test with the produc-
tion of three-dimensional works – not just mould-
ed works but also pieces that reach the height of 
their expressiveness through spatiality: signals, 
pictures, statues that weave, through space, a 
dialogue that becomes gradually more profound 
as the viewer looks at it. Indeed, in these works, 
the viewer is captivated and, so to speak, involved 
through the simple act of looking.

Paladino’s sculptured works demonstrate that his 
talents extend very far into this field, too, betray-
ing an almost unrivalled inventiveness. In fact, his 
sculptures are perhaps even more highly evocative 
than his paintings and drawings, not because they 
shine with an even clearer sense of inspiration, 
but rather because that inspiration is more sub-
dued and internalised in the sculptures, resonat-
ing with influences that are at once different and 
unexpectedly similar. In his statues, the emotional 
fuses are constituted by the fixity of the archaic 
idols, the colour schemes of the popular floats and 
puppets destined to be burned on the pyre, and 
the deceptive simplicity of ‘antique’ sculpture – or 
rather, what is considered ‘antique’ from our mod-



ern perspective – starting with the Etruscans and 
stretching all the way to the 1930s.

Proceeding in a purely chronological sense, with-
out wanting to trace any evolutionary dynamics 
between the three works, we find in 2001’s Sen-
za titolo [“Untitled”] sculpture one of the most 
famous geometric solids in the history of art: the 
stellated dodecahedron, the complexity of which 
fascinated Leonardo da Vinci and his cohort Luca 
Pacioli. Yet, even though adopted in its adamantine 
purity, Paladino’s dodecahedron takes on a new 
appearance, and perhaps a new destiny, since it is 
surmounted by a human head – an element that 
also recurs in his paintings, albeit reduced to an 
outline – thanks to which one of the points of the 
star becomes the materialisation of an ‘optical fo-
cus’; it is almost as if the visual pyramid that de-
parts from the eye (a concept typical of the Italian 
Renaissance) is far more complex and far more in-
terconnected with other, less visible realities than 
it appears to us to be.

In 2005’s Senza titolo [“Untitled”] statue, Paladino 
puts his faith in the unity of the human body, the 
ancient-idol rigidity of which seems to be muffled 
and mocked by the black-on-white brushstrokes 
that pass across it and culminate in the face, which 
is reduced to a black mask. The presence of con-
trasting elements, such as the fragment of ‘indus-
trial’ frame and the sphere, cause the meaning of 

this work to oscillate, apparently indecipherable, 
between a figure facing an unknown world and a 
waiting sentry, at whose feet the sphere – the Pla-
tonic image of perfection – becomes the memory 
of that which cannot be forgotten and which must 
in any case be saved. 

The third work, entitled Don Chisciotte [“Don Quix-
ote”], from 2007, illustrates Paladino’s tremendous 
capacity for mythopoesis: by juxtaposing irregular 
elements – which could, at a push, be associated 
with the stereotype of Cervantes’ hero – the art-
ist reaches a bel composto that refers more than 
anything to the image of a votive lamp, with the 
customary head overturned, serving as an eternal 
flame, lit forever in memory of the essential func-
tion of daydreaming and the imagination, in order 
to arrive at the true substance of things.

The artists whom Paladino wanted to have as his 
travelling companions for this exhibition all work 
within an area whose borders are those marked 
out by Paladino himself, even though they follow 
paths that are entirely their own.

In the painstakingly controlled layout of his im-
ages, Pasquale Palmieri refers back to a type of 
photography that concentrates on the identification 
of a magic moment. It is the dream he has been 
chasing forever: freezing that fleeting instant in 
which the arrangement of a group of women (Des-

olate, 2012), the random opening of backlit um-
brellas (Paduli, 1997), the impatience of a group of 
children (Sale l’attesa [“Waiting Room”], 1994) or 
the noonday shadow of a work of art under which 
a patient horse takes shelter (Dulcinea [“Sweet-
heart”], 2006), become perfect, unrepeatable com-
positions, rendered fragile by the presence of living 
beings –  the agitated, unpredictable protagonists 
of the world stage.

Brothers Lucio and Peppe Perone, united by their 
shared stylistic temperament, have found their 
most suitable expressive terrain in the ironic trans-
position of everyday objects. Lucio translates fa-
miliar objects and perspectives through the glossy 
impersonality of plastic, transforming them into 
foreign bodies that are no longer easily identifiable. 
In contrast, Peppe covers every article – even the 
cheapest – with a sandy-textured finish in a warm, 
pleasing shade. Both artists are devoted to rein-
terpreting day-to-day items – which have now be-
come invisible to us due to our overfamiliarity with 
them – as if they were the symbols of a new, more 
noble plan for reconciliation between life and art. 
With the works selected for the show in Amman, 
Mimmo Paladino and his companions bear witness 
to an idea of Italian beauty that – mindful of Italy’s 
past and its story – is transfigured into the lan-
guage of contemporaneity.

Angela Tecce



d i a l o g u e 
o f 
c o l o r s From personal observation and what I had come 

to realize, the relationship between Mohanna Dur-
ra, artist and professor, and those in his entourage 
was never that of a teacher with his students, nor 
of an accomplished artist with beginners. Durra 
has always been a true artist who loves teaching 
as well as learning, creating a relationship based 
on mutual exchange between mentor and novice, 
making him a rallying point for all.

When we discuss contemporary Jordanian art, its 
precursor, Durra, is inevitably mentioned. Durra re-
turned to Jordan after finishing his art studies in 
Italy and immediately got involved in teaching and 
practicing painting. He established the first Arts 
Institute in Jordan. In his work, Durra got his inspi-
ration from his environment, interpreting portraits 
of local faces as well as abstract landscapes of 
colored expanses.

As we review the participating artists who are with 
Durra, we have the late Tawfiq Al Sayed who was 
influenced by Durra and followed him in his artis-
tic and academic career; as well as Nabil Sheha-

deh and Omar Hamdan who were trained at the 
Art Institute Durra had founded before each going 
on a search for his own particulars. Shehadeh im-
mersed his work in his abstract compositions full 
of color movement and lines while Hamdan chose 
transforming nature within abstract spaces.

Talking of the four Jordanian artists, starting with 
Durra and ending with Hamdan, they were able to 
assert their presence both locally and internation-
ally. Here I take the opportunity to commend Italy’s 
academic role on Jordanian artists hence its influ-
ence on the national art scene.

Paladino and Durra’s encounter with the partici-
pating artists takes us back to the early beginnings 
and the artistic stations they all went through, each 
according to his own style, energy and creativity. 
Today they meet within an artistic space that en-
thusiastically welcomes them in an encounter be-
tween varied cultures and inventive expressions.

Khalid Khreis







MiMMo Palad ino

Pasquale PalMier i

luc io Perone

PePPe Perone



M i M M o  P a l a d i n o

“The artistic career of Mimmo Paladino, 
started at the end of the 60’s. Fascinated 
by the artistic climate of the time – 
conceptual art and American Pop – he had 
seen the work of the most famous artists 
of that time at the Biennale in Venice in 
1964 and had been very impressed by 
what he saw.”







Don Quixote, 2007
Bronze
200x104x64 cm



Untitled, 2001
Aluminium
160x155x175 cm



Untitled, 2005
Painted bronze
205x80x60 cm



P a s q u a l e  P a l M i e r i

Expectation growing up, 1994
Photograph printed with pigment inks on cotton paper
66x96 cm



Desolate, 2012
Photograph printed with pigment inks on cotton paper

66x96 cm



Paduli, 1997
Photograph printed with 

pigment inks on cotton paper
66x96 cm



Dulcinea, 2006
Photograph printed with 
pigment inks on cotton paper
66x96 cm



l u c i o  P e r o n e
Untitled, 2010

Wood, industrial paint
100x59x20 cm



Untitled, 2008
Wood, aluminium, industrial paint
165x150x12 cm



P e P P e  P e r o n e

Untitled, 2008
Fiberglass, sand
100x88x58 cm; 75x64x175 cm



Untitled, 2008
Wood, sand, resin
Diameter 121x13 cm





Mohanna durra

Tawfiq al sayed

nab il  shehadeh

oMar haMdan



M o h a n n a  d u r r a

“The precursor of contemporary 
Jordanian art, Durra was the first artist 
to study abroad. He graduated at the 
Academy of Fine Arts in Rome, in 1958.”





Composition, 2009
120x100 cm 

Acrylic on canvas



Composition, 2008
150x100 cm 
Oil on canvas



Composition, 2010
80x70 cm
Acrylic on canvas

Composition, 2014
135x200 cm 

Acrylic on canvas





T a w f i q  a l  s a y e d



Composition, 1980
140x90 cm
Oil on canvas



Untitled, 1982
50x35 cm

Lithograph no. 5/27



Untitled, 1982
30x27 cm
Lithograph no. 19/29



n a b i l  s h e h a d e h

Untitled, 2010
Acrylic on paper
140x100 cm



Untitled, 2010
Acrylic on paper

100x140 cm



Untitled, 2010
Acrylic on paper

70x100 cm



Untitled, 1998
Acrylic on paper
100x70 cm



o M a r  h a M d a n

Abstract 1, 2011
90x90 cm
Acrylic on canvas



Abstract 2, 2011
100x100 cm
Acrylic on canvas



Abstract 3, 2011
99x75 cm

Mixed media on wood 



Seascape, 2010
120x120 cm

Acrylic on canvas



Mimmo Paladino was born in 1948 in Paduli (Benevento). 
He began to develop his artistic approach at the end of 
the 1960s, fascinated by the cultural climate of the time; 
the leading artists of the American pop art and conceptual 
art movements had exhibited at the 1964 Venice Biennale, 
and Paladino focussed initially on photography, often in 
combination with drawing, since he was an accomplished 
draughtsman even at this early stage in his career. 
The ‘70s saw him consolidate his interest in the figure, and 
from his early conceptual experiments he shifted his atten-
tion towards figurative painting, with geometric structures 
and objects such as branches and masks featuring on his 
brightly coloured canvases. In 1978, he found himself in 
New York, where in ‘79 he staged solo shows at the gal-
leries of Marian Goodman and Annina Nosei. In 1980, he 
appeared at the Venice Biennale, in the Aperto ’80 section 
with Achille Bonito Oliva, and together with Sandro Chia, 
Francesco Clemente, Enzo Cucchi and Nicola De Maria, he 
became one of the leading lights of the so-called ‘Transa-
vanguardia’ movement.
Since 1985, he has dedicated himself to large-scale 
bronze sculptures and installations. Of particular note was 
the enormous Montagna di sale [Mountain of Salt] that 
he installed in Piazza del Plebiscito in Naples; he is also 
renowned for having staged at the same time a major ex-
hibition at the two venues of the Palazzo Reale and Villa 
Pignatelli.

In 1994, he was the first Italian contemporary artist to ex-
hibit at the National Gallery of Fine Arts in Beijing; in 1999, 
as part of the South London Gallery Project, he installed 
the work entitled I Dormienti [The Sleepers], which entered 
into a dialogue with the soundtrack, created by famed mu-
sician Brian Eno. In 2003, Paladino was chosen as a rep-
resentative of Italian art during the Italian Presidency of 
the European Union in Brussels: his equestrian sculpture 
Zenith is sited in the square that plays host to the European 
Parliament.
In 2002-2003, the Luigi Pecci Contemporary Art Centre in 
Prato staged a retrospective of his work, and in 2004 at 
the Reggia (Royal Palace) in Caserta, as part of the Terrae 
Motus project, he held a solo show featuring his most re-
cent works. For the first time, at MAR in Ravenna in 2005 
the sets he designed for the leading Italian theatres were 
the subject of an exhibition. Also in 2005, at the Capod-
imonte Museum in Naples, he staged a show dedicated 
to Don Quixote, which served as a prelude to Quijote, the 
feature film he went on to direct the next year. 2008 saw 
him exhibit at the Museo dell’Ara Pacis in Rome, with input 
once again from Brian Eno. He also created a significant 
installation on the island of Lampedusa to commemorate 
the migrant workers who lost their lives trying to reach 
Europe.
In 2011, he was responsible for the new permanent room 
at the National Archaeological Museum in Chieti dedicated 

to the Warrior of Capestrano and in the same year the city 
of Milan staged a major retrospective of Paladino’s work at 
the Palazzo Reale, in front of which the monumental Mon-
tagna di sale [Mountain of Salt] was installed once more.
2012 saw an exhibition being staged of his ceramic works 
at the MIC Museum in Faenza, along with the installation 
of a large marble cross in Piazza Santa Croce in Florence. 
At the end of the same year, he was named as an Ordinary 
Member of the Pontifical Academy of Fine Arts and Letters 
of the Vatican by Pope Benedict XVI.
In 2013, he held a solo show in Ravello, against the en-
chanting backdrop of Villa Rufolo and the Auditorium dur-
ing the Ravello Festival.

M i M M o

P a l a d i n o



Pasquale Palmieri lives and works in Benevento, where 
as well as taking photographs he works as an architect. 
For many years, he has been documenting the output of a 
fellow local artist and leading explorer of spaces, Mimmo 
Paladino, with whom he participated in the creation in 1992 
of the Hortus Conclusus in Benevento – a singular fusion of 
art and architecture. In terms of his photography, his focus 
is on the representation of space and the documenting of 
art in all its forms, from the figurative arts to cinema.
He was responsible for the stills for Paladino’s 2006 film 
Quijote, starring Lucio Dalla and Peppe Servillo, which won 
him first prize in the Black-and-White Sequence section at 
the Italian National Still Photography Awards in Cesena. He 
also shot the stills for Paladino’s Labirinthus, with Alessan-
dro Haber, and those for a literary programme on the Sky 
Arte channel featuring Paladino and Stefano Accorsi.
Palmieri’s most important shows have included: ‘Lo sguar-
do Poetante’, 2002; ‘Architetture in fumo …e arte’, Ben-
evento 2003; ‘Don Chisciotte’, Milan 2006; ‘On the set of 
Mimmo Paladino’s Quijote’, Benevento 2006; and ‘Quijote’, 
Genzano (RM) 2014.
His articles and photographs have appeared in numerous 
newspapers and architecture journals.

Peppe Perone was born in Naples in 1972. He attended 
the Liceo Artistico in Benevento and in 1994 he graduat-
ed with a degree in Sculpture from the Naples Academy 
of Fine Arts. In 1998, he began his early experiments with 
sand, with which he covered and crystallised every piece, 
and which would go on to become a constant feature of 
his work: it is something that, in the collective imagination, 
tends to stir up memories of the tactile sensations of ear-
ly childhood – the fragility of sandcastles, always at the 
mercy of the elements. Sand alludes to the sense of play, 
to eternal transformation, to the ephemeral ideologies on 
which, at times, society builds its foundations. In Perone’s 
imagination, everyday objects become timeless fragments, 
suspended, petrified. In 2000, he was invited to create a 
sculpture for the ‘Bandiere di Maggio’ show in Naples; in 
2002 a solo show of his work was staged at the Mimmo 
Scognamiglio gallery, he was named ‘Best Artist’ at Antep-
rima MiArt and he participated in ‘Napoli Anno Zero. Qui 
ed ora’. In 2003, he was asked to contribute to ‘Last Judg-
ment’, in Seattle, and to appear at the Quadriennale d’Arte 
at the Palazzo Reale in Naples, and at MACRO in Rome; he 
also held a solo show in Bologna. In 2007, he participated in 
‘Furini Arte Arezzo, Linee all’Orizzonte’, and in 2013 he was 
part of the group show entitled ‘Viaggio Immaginario’ at AR-
COS in Benevento. In 2014, his work was featured in ‘The 
Spring Great Show’ by Guidi & Shoen, and with his brother 
Lucio he designed the poster for the Premio Strega 2014.

Lucio Perone was born in Naples in 1972. He attended 
the Liceo Artistico in Benevento and in 1994 he graduated 
with a degree in Sculpture from the Naples Academy of 
Fine Arts. He trained alongside his brother Giuseppe and 
they initially worked together, with Lucio participating in 
the ‘Bandiere di Maggio’ show in Naples in 2000. In his 
work, Lucio penetrates space with pencils, using them 
time and again in various dimensions; they constitute a 
salient example of the everyday objects that he process-
es and reproduces on the basis of the meaning of words. 
His sculptures impress with their irony, because they are 
able to present day-to-day objects and subjects in an ul-
tra-realistic way, but within compositions that are utterly 
improbable. In addition to the ‘Bandiere di Maggio’ show, 
in 2001 he held a solo show in the Scognamiglio gallery in 
Naples. He has participated in numerous other exhibitions: 
‘New Genius’, Avellino (2002); ‘Artissima’, Turin (2003); 
‘Inchiostro in delebile. Impronta a regola d’arte’, MACRO 
Rome (2003); the Quadriennale, Rome (2005); ‘…O luna 
Tu...’, ARCOS Benevento (2005); ‘La scultura italiana del 
XX secolo’, Milan (2006); ‘Biennale internazionale di scul-
tura’, Carrara (MS) (2008); a solo show at the Scognamiglio 
gallery, Naples (2008); and ‘Viaggio Immaginario’, ARCOS, 
Benevento (2013). 

P a s q u a l e

P a l M i e r i

l u c i o

P e r o n e

P e P P e

P e r o n e



The precursor of contemporary Jordanian art, Durra was 
the first artist to study abroad. He graduated at the Acad-
emy of Fine Arts in Rome, in 1958. In 1970 he established 
the Institute of Arts and Music. He was appointed ambas-
sador by the League of Arab States in Tunisia, the former 
USSR and Egypt. He has been awarded numerous interna-
tional and Jordanian medals and awards. Since 2003, he 
has been professor of painting and drawing at the Faculty 
of Arts and Design, at the University of Jordan.

M o h a n n a

d u r r a



Al-Sayed studied art with the artist Mohanna Durra in his 
studio. In the 1960s he left for Italy, Egypt and Greece and 
subsequently joined San Fernando Academy in Madrid on a 
scholarship where he spent 5 years followed by 4 years in 
Rome. He is known as the first Jordanian caricature artist.

Shehadeh first worked and studied art with the artist Mo-
hanna Durra and then he continued his studying at John 
Cass College and Hammersmith School of Art before grad-
uating from Chelsea School of Art and De sign in London, 
1979. One of the awards he re ceived is the Treviso Award 
at the Corolla D’Oro Festival in Italy in 1989. Shehadeh is a 
painter and designer, working with different media. He lives 
between Jordan and Switzerland.

Hamdan first studied art with Mohanna Durra before going 
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